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messAge from the
artistic director

Welcome to Early Music Alber ta’s 6th
annual festival!
Can you believe it?! This is our 6th Early Music Festival
already!?!
Mother’s Day weekend 2011 we inaugurated our first
festival - in the church to which we’ve returned for
this year’s event. We ran a 3 day festival on a total
budget of $1000, with all musicians donating their
services, the church donating the space, and a great
deal of goodwill and charity from many other sources
as well. That first festival included two musicians
from the US with whom I had performed before
and who volunteered to help launch Early Music
Alberta. All we did is pay their airfare. Both of them
stayed at my house - a circumstance that generated
some interesting encounters and fond memories.
Harpsichord virtuoso Gilbert Martinez has since
returned several times and has become well known to
our audience. The other American musician was the
amazing countertenor Brian Asawa, who sadly passed
away this month at the early age of 49. That festival
also included several local musicians including Jolaine
Kerley, Jennifer Bustin, Shannon Johnson and the Scona
Chamber singers under the direction of John Brough.
I am so grateful to these early performers for their
willingness to help build Early Music Alberta! They are
still performing with us today and many are part of this
year’s festival.
We have continued to rely on donations of talent from
wonderful musicians, all in the service of helping Early
Music Alberta to grow. Fortunately, every year we have
been able to pay them a little more and this year we

are in a position to pay the musicians relatively
2
reasonable fees. This happy circumstance
results from granting agencies, but especially
the generous donations of early music enthusiasts.
As we are growing, so are the number of local
musicians actively picking up period instruments. They
see that we have a growing organisation with excellent
training and performance opportunities for them and
their students. It is an exciting time for early music in
Edmonton!
I am thrilled with this year’s program. It takes a
tremendous amount of work to make this festival
happen and I could not imagine doing this without the
help of the fantastic and very hard working Board of
Directors! My heartfelt thanks to Laurie, Barry, Lois, Ian
and Eliana for all you do for early Music Alberta!
I also want to thank First Presbyterian Church for
their hospitality! During the last week this wonderful
church has been our home as we had rehearsals from
10 in the morning until 10 at night! They have been
so welcoming and generous! Thank you also to the
wonderful Marnie Giesbrecht for your vision and all of
your help.
As she was for the very first festival in 2011, the talented
soprano Jolaine Kerley is here again. She performs
wonderful works by Bach together with Terri Hron,
Katelyn Clark and me on opening night. She also is
Venus in the opera Venus and Adonis Saturday night.
Violinist Jennifer Bustin, another prominent musician
who has been with Early Music Alberta since the first
hour is playing her debut on the viola da gamba in this
year’s festival.
Staging an opera is a very involved process - and
somehow we’re actually doing it on a shoestring
budget! We have the wonderful, flexible and versatile
Marie-Nathalie Lacoursière leading the opera. She
is our stage and artistic director, baroque dancer,
recorder player, even singer! When I talked to her on
Skype several months ago she showed me that she had
put tape all over the floor in her house in the shape
and size of the stage here at First Presbyterian Church
in preparation of the performance this weekend!! I
hope you are as excited about this performance as I
am.
It has long been a dream of mine to sit down in
my own city with other viola da gamba players and
play the wonderful consort music written for these
instruments. It looks like the dream is coming true:
out of the five viol players on Sunday night, 3 of us
are locals! And what joy it has been to practise these

pieces with these wonderful people all week! As Joelle
mentions in her program notes: “most of this music
was not written with the intention that it would ever be
‘performed’ formally on a stage as we have come to
expect in 2016. Instead, composers primarily intended
these pieces for use at home, and to be the purveyance
of dedicated amateurs (truly, ‘lovers’ of music)”. I can
not imagine why anyone would not love to listen
to this music, but really: the satisfaction that comes
from playing these pieces together made my week
unforgettable!
I am extremely proud that several community groups
will perform on Saturday afternoon: early music is alive
and well among so many talented amateur musicians
in the region!
Of course the festival would not be complete without

the renaissance reading session and dance
3
session on Saturday, without masterclasses on
Sunday and this year the addition of a fantastic
baroque dance workshop under the direction of MarieNathalie Lacoursière. If you wish to experience 17th
and-18th century dances, please participate or audit
to explore the basic steps of the Menuet, Bourrée and
Gigue. Bring comfortable clothing and flexible shoes
or socks and learn the dances that you have heard or
played so often!
I hope you will join us for receptions at intermission
Saturday afternoon and after the concerts on Saturday
and Sunday night: we look forward to chatting with
you!
I wish you all a very enjoyable festival!
Josephine van Lier, artistic director, president
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All events will be at First Presbyterian Church, 10025 - 105 St, Edmonton, AB
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Friday, May 6 - 8:00 PM

BACH WORKS FOR SOPRANO AND FLUTE

2
3

P.17

Jolaine Kerley , soprano - Terri Hron , recorder - Josephine van Lier , violoncello piccolo Katelyn Clark , harpsichord

Saturday, May 7 - 9:30 AM - 11:30 PM
R ena i ssance R ead i n g S ess i on

- Bill Damur

Recorders, oboes, sackbuts, viola da gambas, and vielles: all are welcome for a morning of playing.
Interested auditors are also welcome. Pitch will be A-440.

Saturday, May 7 - 12:30 PM - 2:30 PM
A S ampler of R ena i ssance Dance

Cath Jackel and Borealis Renaissance Consort, session leaders

4
5
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7
8

In this two-hour workshop participants will learn several period dances such as bransles, pavans and
almans.

Saturday, May 7 - 3:00 PM

CO M M U N I T Y E N S E M B L E CO N C E RT

La Folia, Josephine van Lier , artistic director
Da Camera Singers, John Brough, artistic director
Ariose Women’s Choir, Jolaine Kerley, artistic director

Saturday, May 7 - 8:00 PM

J O H N B LO W – O P E R A V E N U S A N D A D O N I S
Marie-Nathalie Lacoursière , stage director, baroque dance, recorders

P.19
P.20

Sunday, May 8 - 1:30 PM - 3:00 PM
M asterclass E S

Sunday, May 8 - 3:00 PM - 5:00 PM
B A RO Q U E DA N C E W O R K S H O P

P.22

Marie-Nathalie Lacoussiere (Montreal), instructor

Sunday, May 8 - 8:00 PM
V I O L A DA G A M B A CO N S O RT
English Viol Music

P.23

Sarah Poon , treble gamba - Jennifer Bustin , treble gamba - Josephine van Lier, tenor gamba, Joëlle Morton, bass gamba - Colin Ryan, bass gamba

Marie- Nathalie Lacoursière

stage director, baroque dancer and
choreographer
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A recipient of grants from La Fondation Royaumont
(France), the Canada and Quebec Arts Council, MarieNathalie Lacoursière has a multidiciplinary background
in music, acting, historical dancing and gesture. She is
an associate director with Toronto Masque Theater and
she is the co-artistic director with Suzie Leblanc of Le
Nouvel Opéra ( Les Jardins chorégraphiques, dance
troup) in Montreal.
For over 20 years she directed, choregraphed or
danced with many groups in Canada, United State
and Europe. She was invited in many festivals: Festival
de St-Riquier (France) where she created Les Indes
Galantes ou le automates de Topkapi, Festival of ideas
(Edmonton), Orford Festival, the Boston Early Music
(Lully’s Psyché), Vancouver Early Music, New Zealand
Chamber Music Festival, Festival de Lanvellec in France
and the Festival Musicale Estense in Modena Italy and
at The International Baroque Festival in Lamèque. She
has directed and choregraphed, for seven years, the
closing show of the Festival Montréal Baroque. She
has choregraphed all of Purcell’s stage works for the
Toronto Masque Theater and has staged James Rolfe’s
Europa, Blow’s Vénus et Adonis, Charpentier’s La
Descente d’Orphée aux Enfers and Stravinsky’s Soldier’s
Tale. She created Mozart a Milano (2006), Purcell Fairy
Queen (2009) who was both nominated for best show
of the year, (Opus Prize), Lully’s le Ballet de l’Impatience
(world premiere) and recently choregraphed Gretry’s
Zemir et Azor for the Opera of Montreal directed by
Denis Arcan.
She directed many operas: for the Youth and Music
Canada, Elisir d’Amore (Donizetti) and Offenbach’s
Hoffmann’s Tale, for the Opera-Theatre in Rimouski,
Carmen (Bizet), Dido and Aeneas for Appolo’s Fire in
Cleaveland and for Opera of Montreal, Rossini et ses
muses, le Grand Dîner. Visibilia (Monteverdi), La Belle
Danse and Rameau’s Pygmalion (Nouvel Opéra). At the
University of Montreal opera division: Handel’s Giulio
Cesare, Strauss’s Zigeuner Baron and Fledermauss,
Monteverdi’s L’Incoronazione di Poppea, Purcell’s The
Fairy Queen, and Campra’s Les fêtes vévitiennes and
L’Europe Galante. And for McGill University, she has
directed Il Ritorno d’Ullisse in Patria (Monteverdi) and

Les jeux de l’Amour. As well, Ms Lacoursière was a
professor of gesture and baroque dance at Montreal
University, and also taught at many conservatories
Toronto, Ajaccio (Corsica) and Montreal also at the
Stanford University in California, Indianna University,
University of Alberta, Universtity of Sackville in New
Brunswick. Miss Lacourière teaches at the Orford center
of arts, at the Vancouver early music program and at
the music college Vincent d’Indy in Montreal.

Aiyana Anderson

- baroque violin

Aiyana Anderson Howatt is a graduate of the University of British
Columbia, where she received a Masters in Music degree. After a
period of freelancing in Vancouver, Aiyana took up the position of
Assistant Principal Second with Symphony Nova Scotia. Two years
later, she returned to Edmonton, her home town, to join the Edmonton
Symphony. Besides orchestral playing, Aiyana also teaches and plays
chamber music. She is a founding member of the Onyx String Quartet
and has played with various other ensembles in Edmonton, including
Alberta Baroque Ensemble, New Music Edmonton, and WindRose Trio.
As much as Aiyana is passionate about music, she also loves silence and
is at her happiest on backpacking or cross-country ski adventures in
the wilderness. She is an avid bicycle commuter and is proud to live a
car-free life.

Jacques Arsenault - tenor
Shepherd - Huntsman - Grace

Acadian tenor Jacques Arsenault began his musical career as a virtuoso
accordionist before pursuing vocal studies. He obtained his Master of
Music of the University of Alberta and a Bachelor of Music from the
University of Prince Edward Island. He also studied German Lieder and
Poetry at the Franz-Schubert-Institut in Austria.
This season marks Jacques’ debut as Pritschitsch in Edmonton Opera’s
The Merry Widow and as the title role in Cowtown Opera’s Archibaldo, a
role he will return to in August for Calgary Opera’s summer festival. This
year, Jacques performed the role of Kaspar in Opera Nuova’s Amahl and
the Night Visitors, was a guest soloist with the Richard Eaton Singers for
Vaughan Williams’ Serenade to Music, and was featured at the Mayor’s
Celebration of the Arts.
This summer, Jacques joins the cast of The Bells of Baddeck in Cape
Breton, a music drama based on the life of Alexander Graham Bell. He
then returns to the University of Prince Edward Island to perform an
alumni recital.

Stéphanie Brochard

- baroque dancer

Stéphanie Brochard is trained in both dance and theatre. She studied
at the Conservatoire national de region in Angers, France, at L’École
de Danse de Québec and went on to graduate from the teacher
training program at Toronto’s National Ballet School. She also studied
at l’École Internationale de Théâtre Jacques Lecoq in Paris, where she
discovered the world of physical theatre and clown. Stéphanie joined
the Sursaut Dance Company in 2008. She performs in all the company’s
productions as a dancer and is also Assistant Artistic Director since 2011.
She choreographed the company’s latest production, Me2 Stéphanie
also works with Les Jardins Chorégraphiques and Danse Cadence, two
baroque dance companies in Montreal, as well as teaching on a regular
basis in various dance training programs, which is her first choreographic
work.Society of Canada in November 2014.
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John Brough

- conductor

John Brough holds degrees in organ performance and choral conducting
from Ottawa University and the University of Alberta. While studying in
Ottawa, John appeared regularly with the Ottawa University Baroque
Ensemble as continuo harpsichordist and organist.
John has been Artistic Director of Da Camera Singers since the choir’s 2005
season. He has directed the choir through two International tours, covering
parts of Scotland, England, Hungary, Slovakia, and Austria. Under John’s
direction, the choir has released two commercial CD recordings, Eulogies
(2009) feature a cappella music of Canadian Composers, and Kings and
Shepherds (2014) a seasonal recording featuring contemporary a cappella
Christmas carol arrangements.
John is an adjunct professor at Concordia University in Edmonton, where
he teaches music history and conducting, as well as appearing as guest
conductor of their choral ensembles. He is organist and director of music at
Holy Trinity Anglican Church in Edmonton, and appears regularly as tenor
chorister and soloist with Pro Coro Canada. John lives in Sherwood Park,
Alberta with his wife, Kathleen, and their daughters, Annie and Sadie.

Jennifer Bustin

- viola da gamba

Jennifer Bustin began her music studies at the age of three in the
Edmonton Talent Education program. Jennifer loves living in Edmonton
and is delighted that she has a career here. She completed postgraduate
violin studies at the University of Alberta with Norman Nelson and
was concertmaster of the Academy Strings and University Symphony
Orchestra. She continued her studies with St. Petersburg’s Boris Kipnis
and with Edmonton’s most distinguished violin teacher, James Keene,
former concertmaster of the Edmonton Symphony Orchestra. Jennifer
performs as the Strathcona String Quartet’s first violinist (a group she
founded in 1987) and has appeared as concertmaster for the Edmonton
Opera, Pro Coro Canada, and Opera Nuova Orchestras. She has
performed frequently in solo, chamber, and large ensemble settings
including the Edmonton Symphony Orchestra, the Citadel Orchestra,
and the Red Deer Symphony Orchestra. She appears on the Strathcona
String Quartet’s two CDs and as a soloist on two CDs by New Music
Edmonton. Jennifer is one of Edmonton’s most active and diverse
musicians, playing the modern violin, the baroque violin, and the treble
gamba. In addition to her performing career, Jennifer maintains a busy
music teaching studio, and she loves riding her horse, crosscountry
skiing, teaching Yoga, and she holds a fourth degree Karate black belt at
the Northern River Karate School.
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Megan Chartrand

Shepherdess - Grace

- soprano

Praised for her “light, fleet soprano” and “soaring, diamantine high
notes” (Opera News), Megan Chartrand feels equally at home singing
early music, art song, chamber music and concert repertoire. Notable
solo performances include Dalila in Handel’s Samson with the American
Classical Orchestra and Mozart’s Requiem with True Concord, both
in Alice Tully Hall at New York’s Lincoln Center. Chartrand has also
sung Mozart’s Requiem with the Santa Fe Desert Chorale; Bach’s
St. Matthew and St. John Passions at the Staunton Music Festival;
Handel’s Crudel Tiranno Amor with The Alberta Baroque Ensemble;
Kurt Weil’s Seven Deadly Sins at the Kuhmo Chamber music festival
in Finland, Haydn’s Lord Nelson Mass with the Keene Chorale; and
Mozart’s Mass in C Minor with the Manchester Symphony Orchestra.
Megan sing frequently with many of the most prestigious ensembles in
North America including The Clarion Music Society, Seraphic Fire, The
American Classical Orchestra, Les Violons du Roy, The Santa Fe Desert
Chorale, True Concord, Yale Choral Artists, Trinity Wall Street, Ensemble
Origo, Pro Coro Canada, and Handel + Haydn. She received her MMus
from Yale University and her BMus from the University of Alberta.

Bill Damur

- clinician, traverso

Bill Damur, a descendant of Jean de Muris, medieval music theorist
and author of the Summa Musicae, took an interest in early music
performance while studying in London, England during the midseventies. Returning to Canada to ultimately become the University of
Alberta’s first recipient of a master’s degree in flute performance, and
award winner of both the Sklove and Eva Shaw Awards for musical
excellence, he applied his knowledge of early performance practice
to Dept. of Music and Dept. of Drama events. Later, opportunities in
theatre gave Bill full scope to direct, arrange, and perform early music
in that arena. He founded one of this city’s earliest period endeavours,
the Restoration Group, and became a member of Chanticleer, devoted
to period performance of medieval and renaissance music. He has
been involved with film, is an adjudicator, and currently teaches at
Alberta College.
Bill is an active member of Early Music Alberta
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Katelyn Clark

Harpsichordist Katelyn Clark specializes in the performance of historical
repertoire and experimental music on early keyboard instruments.
She has performed across Europe and Canada, appearing at such
diverse festivals as the Vancouver New Music Festival, Festival
Montréal Baroque, and Festival Medièval d’Elx. A native of Victoria,
British Columbia, Katelyn studied with many of Canada’s early music
pedagogues and completed a master’s degree in harpsichord and
basso continuo with Bob van Asperen at the Amsterdam Conservatory
in The Netherlands. Katelyn also studied with Christophe Rousset at the
Accademia Musicale Chigiana in Siena, Italy, holds a master of music
degree from the University of Victoria, and a doctorate in early music
performance from McGill University, advised by Tom Beghin. Katelyn
has been an artist in residence at the Banff Centre, NES in Iceland, and
was a fellow at OMI in the USA. Her artistic study and practice have
been generously supported by the Canada Council for the Arts, The
BC Arts Council, Le Conseil des arts et des lettres du Québec, The Banff
Centre, and the Early Music Society of the Islands.

Marnie Giesbrecht

- harpsichord

A passionate and versatile keyboard artist, Marnie Giesbrecht performs
as organ soloist, with Joachim Segger as Duo Majoya, as choral
accompanist/collaborator and chamber musician (organ, piano,
harpsichord). She has performed in major cities and universities
throughout Canada, the United States, South Africa, Europe and Asia,
as well as at numerous regional, national and international festivals
in North America and abroad. Dr. Giesbrecht is University Organist at
the University of Alberta and Adjunct Professor of Music at The King’s
University. Marnie Giesbrecht was educated at the University of Alberta,
the Eastman School of Music, Rochester, N.Y and the Mozarteum,
Salzburg, Austria. A fan of living composers as well as those gone
before, she commissions, performs and records contemporary solo
and duo keyboard works by Canadian and international composers.
A fellow of the Royal Society of Canada, as Artistic Director for
the University of Alberta Noon Hour Organ Recital Series and the
Edmonton RCCO Organic (Organ in Concert Series), Giesbrecht
performs and presents students, former students and guest artists from
near and far in an eclectic array of solo and collaborative organ music.
Giesbrecht and Segger are music directors at First Presbyterian Church.

John Giffen

distinguishing himself as a captivating and soulful vocal
artist.

Native to Edmonton, Alberta, baritone John Giffen
is a graduate of the classical singing program at the
Conservatoire de Musique de Montréal. Celebrated for
his “astonishing low register” (La Presse), John is quickly

Solo work: Scottish Soldier in Silent Night, Opera de
Montreal; Title role in Mendelssohn’s Elijah, performed
at the Maison Symphonique de Montreal with the
Choeur Classique de Montréal; Bach Mass in B Minor,

- baritone
Shepherd - Huntsman - Grace

w w w . e r i k v i s s e r. c o m
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- harpsichord

Saint John Passion, Choir of the Church of St. Andrew and St. Paul
with Ensemble Caprice; Aeneas in Purcell’s Dido and Aeneas with The
Theatre of Early Music; Cadmus and Somnus in Handel’s Semele with
the Compagnie Baroque Mont Royal; Tibetan Monk in Settel and
Muckle’s Alexandra with Chants Libres.
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Choral work: Studio de Musique Ancienne de Montréal; Montreal
Opera Chorus; Montreal Symphony Orchestra Chorus; Choir of the
Church of St. Andrew and St. Paul; Choeur de Chambre du Quebec.
Mr. Giffen currently lives in Montreal and enjoys a rewarding and
challenging career in the world of vocal performance.

Wendy Grønnestad-Damur
Shepherd - Huntsman - Grace

- alto

Wendy Grønnestad-Damur enjoys performing Medieval and
Renaissance music with her husband Bill Damur as members of
Chanticleer, and hopes that their son Jasper will share their passion
for early music. In addition to having been a member of Pro Coro
Canada for 25 years, Wendy has sung with many ensembles including
Ensemble de la Rue, Coventry Consort, Scona Chamber Singers,
University of Alberta Madrigal Singers, Collegium Musicum, Richard
Eaton Singers, Renaissance Singers of Edmonton, and Chorale Saint
Jean, and was a founding member of the Trobairitz Ensemble for Early
Music. She currently sings with the Schola Cantorum at St Joseph’s
Basilica. Wendy studied voice with Linda Perillo, Eva Bostrand, and
Harold Wiens, violin and viola with Martin Molzan, and marimba with
John McCormick. She holds a B Ed from the Faculté St- Jean, a BA
Honours in Music and Scandinavian Studies, and a Masters in Library
and Information Studies.

Julie Harris -

soprano

Soprano Julie Harris holds a Bachelor of Music degree from the
University of Calgary and an Artist Diploma from the University of
Toronto. She also spent a year studying early music in The Hague
for which she received a grant from the Canada Council. Julie has
appeared as a soloist with many choirs and orchestras, including the
Tafelmusik Baroque Orchestra, Toronto Chamber Choir, the Elora Festival
Singers, the Aradia Ensemble, Alberta Baroque (Edmonton), La Cetra
(Vancouver), the Calgary Bach Festival Society and Calgary’s Festival
Chorus, including numerous CBC broadcasts. Julie has also been
engaged for roles in Baroque Opera with Opera Atelier and the Toronto
Consort. She was a soloist in Richard Einhorn’s Voices of Light with the
Toronto Mendelssohn Choir. Her interest in medieval music has taken
her on tour with Toronto’s Ensemble Sine Nomine. She has recorded
with Il Furioso on Toccata Classics released in 2006. In recital Julie has
appeared in Toronto, The Hague, and her native Calgary including Baroque Music Beside the Grange (Toronto),
the University of Calgary Celebrity and Organ Series and the Mountain View Connection. Since moving back to
Calgary in 1999, she has created and runs the Early Music Voices Concert Series. She is a member of Duo Seraphim
with Torontobased soprano Katherine Hill. She also maintains a private voice studio and coaches for various local
community choirs and high schools, as well as directing the Collegium Musicum at the University of Calgary.

Terri Hron
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- recorder

Terri Hron performs and creates music in a wide range of settings,
often in collaboration with others. Since 2006, Bird on a Wire has been
her solo project, where she uses collaboration to integrate new skills
into her practice, from live electronics in absorb the current (2008)
and immersive environments in flocking patterns (2011) to embodied
practices in NESTING(2016). She regularly collaborates with other
composers, performers and artists from other disciplines. Terri studied
musicology and art history at the University of Alberta, recorder
performance and contemporary music at the Conservatorium van
Amsterdam, and electroacoustic composition at the Université de
Montréal. She investigates collaborative practices in the creation of
electroacoustic music and is currently conducting postdoctoral research
on temporal and spatial perception in performances with digital media
at Wesleyan University. Her work is supported by the Canada Council
for the Arts, the Fonds de Recherche Société et Culture du Québec and
the Conseil des Arts et des Lettres du Québec, among others.

Cath Jackel

- renaissance dancer

Cath Jackel is a civil servant by day, renaissance dancer by night,
and 24-hour bibliophile. She learned her first pavan in 1984, and
immediately fell in love. She has been researching and teaching
period dance ever since. Her repertoire includes French bransles,
Italian cascarde, and English country dances. Cath is a member of the
Barony of Borealis, the Edmonton chapter of the Society for Creative
Anachronism, where she is investigating the life and culture of Tudor
Scotland.

The Borealis Renaissance Consort

The Borealis Renaissance Consort is a group of friends who love to
play early music, especially dance music of the Renaissance. We have
been playing together since 2008 at local dance events and medieval
feasts of the Society of Creative Anachronism, and have performed at
the Deep Freeze Festival for the past three years. We primarily play
recorders, complemented by cello and/or guitar, with wooden flute
and lap harp for accent. Members are Glenn Eilers, Leslie Main Johnson, Janet Couch, Karina Thomas, Athena
MacGregor, Tom Mead, Tracey Nyhus and Susan Koziel. We have a range of musical backgrounds and other
musical interests, and Leslie and Athena also dance Renaissance Dance.

NEXT YEAR EARLY MUSIC FESTIVAL

MAY 5 - 7, 2017

BOCCERINI

String quartets & quintets

Shannon Johnson

- baroque violin

Shannon Johnson has won classical violin and fiddling awards
at national and international levels. Shannon began performing
professionally at the age of eight, wowing music fans and critics with
her strong, pure playing and exceptional improvisational skills.
Shannon plays a key role in The McDades (Edmonton’s internationallycelebrated and Juno award-winning Celtic-based ensemble) as a fiddler,
singer, composer, and producer.
Shannon returns to her classical roots in the Strathcona String Quartet,
bringing a strong and unique perspective to the ensemble’s many
projects.
“Shannon Johnson’s superlative violin work...stunning and very
intense...” Sing Out

Jolaine Kerley

Venus

- soprano
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Charles Pilon

- baroque viola

Violist Charles Pilon studied with Sonia Jeinkova at Montréal’s
Marianapolis College. He earned a Bachelor of Music from McGill
University under Mauricio Fuks before further studies at the University
of Southern California’s Advanced Studies program with Robert Lipett.
During his time at USC, he also studied with David Cerone at the
Encore School of Strings and Roman Totenberg at Kneizel Hall. His viola
mentors are former ESO Principal Viola Nick Pulos, and pedagogue
Thomas Riebel at the Salzburg Mozarteum. Mr. Pilon has played for
CBC Young Artists in Concert, and joined Orchestra London (Ontario)
in the First Violin section (2003/04) before joining the Edmonton
Symphony’s First Violins for the 2004/05 season. He successfully
auditioned as Assistant Principal Viola of the ESO for the start of the
2005/06 season. Since his arrival in Edmonton, he has been active in
the local music scene. He has performed as a soloist with the Alberta Baroque Ensemble, and co-founded Quartett
Enterprise in 2009. This past fall, the quartet performed all the string quartets of Beethoven at a series of concerts.
Mr. Pilon has received grants from the Québec Council of the Arts, the Alberta Foundation for the Arts, and the
Canada Council. In his spare time, he enjoys hot yoga, and salsa dancing.

Soprano, Jolaine Kerley is active as a soloist, voice instructor,
adjudicator, vocal coach, and clinician throughout North America.
She is currently adjunct professor of music at Concordia University of
Edmonton, while maintaining a large private voice studio, and a busy
performing career. Jolaine is also artistic director of Ariose Women’s
choir and conductor of the Archbishop Jordan Choirs. Jolaine has
received undergraduate degrees and graduate degrees from the
University of Alberta and a graduate degree from the Early Music
Institute at Indiana’s Jacobs School of Music. Jolaine has been heard
frequently as soprano soloist with choruses and orchestras throughout
North America. Some of the highlights of her 2015‐2016 performance
schedule include David Lang’s Little Match Girl Passion and Love Fail,
with Pro Coro Canada, Allan Bevan’s Nou Goth Sonne Under Wode,
with performances in New York City at Carnegie Hall and Edmonton
with the Edmonton Metropolitan Chorus, Mozart’s Requiem at the
ACCC Podium conference, and John Blow’s Venus and Adonis, where
she will play the title role of Venus with Early Music Alberta.

Joëlle Morton

Judy Loewen

Sarah began her love affair with the viola da gamba during her years in the
Bachelor of Music programme at the University of British Columbia, where
she majored in Violoncello Performance. She is an enthusiastic member of
the Vancouver viol scene, running small workshops, performing for church
services and concerts, and playing consort music for the sheer pleasure
of it. She is a staff member of the Viola da Gamba Society of America’s
annual workshop, Conclave, and a great proponent of the viola da gamba
both locally and abroad. Sarah is an active cello and viol teacher as well as
the manager and cellist for the Grace Notes String Quartet. Sarah lives in
Gibsons, BC, with her organist husband and two young sons.

- harpsichord

As a student of Helmut Brauss, Judy earned a Bachelor of Music degree
in piano performance at the University of Alberta. Later, she received
her master’s degree in harpsichord performance at the same institution,
studying with Richard Troeger. Currently, her musical activities vary from
teaching piano at MacEwan University’s Alberta College Conservatory
of Music, to collaborating with instrumentalists, vocalists and choirs.
In addition, she enjoys playing harpsichord both as a soloist and in
ensembles.
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- bass, viola da gamba

Joëlle Morton is a widely sought performer and teacher in North
America, Europe, Australia and Brazil, specializing in a variety of
period instruments, including Renaissance and Baroque violas da
gamba, violone and double bass. She is artistic director for the
Scaramella concert series in Toronto, where in addition to numerous
other freelance performing affiliations, she teaches viola da gamba
at the University of Toronto, and is the official Viol Consultant for
the Hart House viols collection. Joëlle is also much in demand as a
musicologist and clinician, presenting lecture/demos on the history
and development of string instruments. She is the author of a number
of scholarly articles and she has published several editions of music for
lyra viol. Her website serves as an important international resource to
those interested in researching large bowed bass instruments.
www.greatbassviol.com

Sarah Poon

- viola da gamba

Colin Ryan

- viola da gamba
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Colin Ryan graduated from McGill University in Montreal and continued
his studies in the United States and in Europe.
He was the Principal Cellist of the Edmonton Symphony Orchestra from
1976 to 2014.
He has also performed with the Orford String Quartet, the Pacific
Baroque Orchestra in Vancouver and the World Philharmonic Orchestra,
an orchestra comprised exclusively of principal players of orchestras from
around the world.
Mr. Ryan was invited to join the National Arts Centre Orchestra for a summer season as Guest Principal Cellist and
also plays baroque cello and viola da gamba. He was invited to join the University of Alberta Music Department in
2013. He also plays bagpipes and marches with the RCMP Regimental Pipes and Drums.

Josephine van Lier

baroque cello, viola da gamba, violoncello piccolo, artistic director
A versatile musician and educator,
Josephine van Lier is equally at
ease on a baroque cello, a 5 string
violoncello piccolo, a 7 string bass
viola da gamba, or a tenor or treble
gamba as on their contemporary
counterparts, using instruments and
bows whose designs, construction
and material span over 400 years
in origin; from the gut strings of
her baroque cellos and gambas to
her 1870 cello and the space-age
material of her carbon-fibre cello.
She therefore covers a wide variety
of repertoire utilizing the endless
possibilities that this range of
instruments, string set-ups and bows
allow her.
Josephine has garnered much
world-wide critical acclaim for her
4-disc recording of the Bach cello
suites in leading publications around
the world, such as Strad Magazine,
Oxfort Early Music and including
an “Editor’s Choice”, five-star rating
from London’s “Early Music Today”.
Founding member, president and
artistic director of Early Music
Alberta, Josephine van Lier is a
strong advocate for the historically

Mark Wilkinson
Adonis

Mark Wilkinson is excited to be back in his second home of Edmonton,
particularly for the purposes of singing with his beloved Early Music Alberta
family. Born and raised in Kingston, Ontario, Mark lived in Edmonton from
2010 to 2012 while completing his master’s degree in music at the University
of Alberta, during which time he was grateful to make many important
professional débuts, often thanks to the early music community. He is now
dedicated to his work as a yoga teacher, inspirational public speaker, holistic
life coach, and voice care specialist. He works with groups and individuals
from all walks of life to encourage spiritual and physical alignment, no
matter the reason. His most important work is speaking to children and
young adults about the effects of bullying, with the goal of ending bullying
in our schools and making the world a little kinder. Mark sang his most
recent opera role of Pluton in Charpentier’s La Déscente d’Orphée aux
Enfers under the direction of MarieNathalie Lacoursière at the Orford Arts
Centre in 2014. He is a proud Frenchspeaking Canadian and currently lives
in Ottawa.

Ariose Women’s Choir

informed performance practice of early music.
A passionate and very active performer, soloist and chamber musician,
Josephine is always looking for challenging and exciting projects. She
performs throughout North America, Asia and Europe.
She is much sought after across North America for adjudicating festivals,
teaching masterclasses, holding lectures and for directing workshops on
historically informed performance practice.
Josephine van Lier is the founder and artistic director/conductor of La Folia,
Edmonton’s baroque string ensemble specialized in the historically informed
performance of little known music of the Renaissance and baroque.
Josephine thoroughly enjoys teaching cello, baroque cello, viola da gamba,
cello ensemble and viola da gamba consort out of her private studio. Her
students are enthusiastic and active members of Edmonton’s rich music
scene.
She is recipient of the “Celebration of Women in the Arts Award” from the
Edmonton Arts Council.
www.josephinevanlier.com
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- bass

Ariose Women’s Choir is an award-winning, nationally
recognized choir of singers from all walks of life.
Based in Edmonton, Alberta, and led by their artistic
director, Jolaine Kerley, the group enjoys the challenge
of exploring and performing music of various styles
and from different periods, and strives to expose
audiences to a vast array of women’s choral music.
Ariose presents its own concert series twice a year
(spring/winter) and, in addition, performs at community
functions. Notably, you can find them performing at
the Alberta Legislature over the Christmas season.
Founded in 1995 by Dr. Marilyn Kerley, Ariose has built
a legacy of excellence in choral music and has filled a
unique role in Canada’s choral landscape. The group

regularly performs pieces by Canadian artists and has
commissioned several works by Canadian composers,
including Allan Bevan, Ramona Luengen, and, most
recently, Christine Donkin. In 2014, Ariose participated
in the Edmonton Kiwanis Music Festival and from there
placed second in the national music festival. The group
has also appeared as an invited guest at the biennial
conference of the International Society for Music
Educators, the annual conference of the Alberta Choral
Federation, and at Podium, the biennial conference of
the Association of Canadian Choral Conductors. Ariose
has released five recordings: Ariose (2000), Joy Shall Be
Yours (2001), Cantemus (2004), There, in That Other
World (2005), and What Child Is This? (2008). Currently
they are working on their sixth CD, set to be released in
the 2015-2016 season.

Da Camera Singers
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Since its inception in 1961, Da Camera Singers has established a strong presence in Alberta and holds
the distinction of being Edmonton’s longest-standing chamber choir. The choir performs a diverse repertoire that
encompasses classical music from the Renaissance to the 21st century. In addition to being active with its own
annual three-concert season, Da Camera Singers has performed on many occasions with the Edmonton Symphony
Orchestra and the Alberta Baroque Ensemble. In March 2012, Da Camera Singers, including many alumni singers
from the choir, celebrated its 50th anniversary with a presentation of Carl Orff ’s Carmina Burana. In December
2013, Da Camera recorded a new Christmas CD, Kings and Shepherds, which is now available for purchase.

FRIDAY, May 6, 2016 - 8:00 PM

B AC H W O R K S F O R S O P R A N O A N D F LU T E
Jolaine Kerley, soprano
Terri Hron, recorder
Josephine van Lier, violoncello piccolo
Katelyn Clark, harpsichord

Johann Sebastian Bach (1639‐1703)
Sonata BWV 1030 in b minor
Andante
Largo e dolce
Presto

“Bete aber auch dabei” from Mache dich, mein Geist, bereit BWV 115
Sonata BWV1034 in gminor (orig. in e m
 inor)
Adagio ma non tanto
Allegro
Andante
Allegro

La Folia Baroque Ensemble

La Folia is a string ensemble dedicated to the historically informed performance of early music. Their repertoire
includes many works by little known composers from the renaissance and baroque eras. Much of the music they
play has never been published and they regularly play from often difficult to read manuscripts and learning to
play the many different clefs used in the period. Most of the musicians play on (copies of) period instruments
and bows and use historic strings. The ensemble rehearses weekly on Tuesday evenings and have a minimum of
three performances per season. In addition La Folia has accompanied choirs wishing to work with a period string
ensemble for their performances. La Folia was founded in 2012.

“Ei! Wie schmeckt der Kaffee Süße” from Kaffeekantate BWV 211

INTERMISSION
Suite in G Major, BWV 816
Allemande
Courante
Sarabande
Gavotte
Bourrée
Loure
Gigue

“Seele, deine Spezereien” from Osteroratorio BWV 249
Sonata BWV 1035 in E Major
Adagio ma non tanto
Allegro
Siciliano
Allegro

“Ich folge dir gleichfalls” from the Johannespassion BWV 245
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THANK YOU

Thanks to the Edmonton Recorder Society for
their part sponsorship of Terri Hron
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Thank you Mark and Nancy Heule for
your donation to help sponsor Jolaine Kerley

FRIDAY, May 6, 2015 - 8:00 PM

B AC H W O R K S F O R S O P R A N O A N D F LU T E
Program notes by Terri Hron
Tonight we present a program of J.S. Bach’s music for
the flute, for which he wrote solo works from around
1719 to 1741, in addition to frequently highlighting the
instrument in his cantatas. Terri will play most of the
concert on voice flute, a recorder in D that was popular
in eighteenth-century England and made specifically
to play repertoire written for the transverse flute,
which was gaining popularity first in France and later in
Germany over the course of Bach’s lifetime. To help with
the delicate balance, Josephine is playing the concert
on a piccolo cello, a five-stringed instrument that Bach
featured especially in the years that he most used the
flute in the cantatas.
None of Bach’s solo flute works are dedicated to a
specific flautist, so there is quite some speculation and
debate about who they were written for, but there is a
strong argument that he met and was inspired – if not
wrote for – the famous Pierre Gabriel Buffardin who
was working in Dresden around the time he began
writing his solo flute music and throughout the period
where he wrote his most challenging flute music.
One work that is beyond the technical limitations of
the flautists Bach regularly employed in Leipzig at
the time was the b-minor sonata BWV 1030 for flute
and obbligato harpsichord (1736), a monumental
and virtuosic work in terms of length and complexity.
The lines are highly chromatic, the rhythms florid and
syncopated, and the gestures rhetorical and expressive,
which might represent the rather exotic and troubled
nature of the key it is written in. It opens with a long
and dramatically contrapuntal Andante, continues with
a gentle siciliano (Largo e dolce), and culminates in a
two-part finale made up of a frenzied fugue-like Presto
and a highly syncopated gigue, unusually notated in
12/16 time.
Sonata BWV 1034 in e-minor was written in his first

years in Leipzig, around 1724, and is his first continuo
sonata to feature the flute. It coincides with his choice
of the instrument in a number of cantatas including
Mache dich, mein Geist, bereit (Make yourself ready,
my spirit) BWV 115, from which we perform the aria
“Bete aber auch dabei,” one of the cantatas that call
specifically for piccolo cello. Although Bach does not
often call for the piccolo cello, five-string cellos were
not uncommon in Germany in the first part of the
eighteenth century and some scholars think that Bach
may have owned one.
A number of copies BWV 1034 sonata have survived,
providing some evidence that it was quite a popular
work. Written in an italianate style, it begins with
an Adagio, ma non tanto of expansive singing lines
and continues into an energetic and virtuosic fugato
Allegro. The third movement is a moving and lyrical
arioso of an Andante, capped off by a flamboyant and
dynamic Allegro. Written for an earlier style of largerbored four-joint flutes that had a very powerful and
direct lower register, we have chosen to transpose the
sonata to feature and create a better balance for the
alto recorder.
JS Bach’s most well-known and beloved cantatas are
his secular ones, not written for church services. BWV
211, the Coffee Cantata, is almost a miniature opera that
tells of the dangers of an addiction to coffee and was
likely premiered in a coffee house in Leipzig around
1732. In this aria, the daughter, Lieschen, sings a love
song to her coffee.
Written around the time of the the flurry of cantatas
with obbligato flute parts, the Suite in G minor BWV
816, is one of the pieces included in the Clavierbüchlein
that he gave to his wife Anna Magdalena as a wedding
gift and that he kept augmenting. Although he did not
refer to them as French in his title, traditional dances
. . . CONTINUED ON PAGE 25

Saturday, May 7, 2016 - 3:00 PM
CO M M U N I T Y E N S E M B L E CO N C E RT
La Folia, Josephine van Lier, artistic director
Da Camera Singers, John Brough, artistic director
Ariose Women’s Choir, Jolaine Kerley, artistic director

LA FOLIA
Henry Purcell (1659 – 1695)
Suite in G Major, Z 770

Overture - Aire - Bourée - Minuett - Aire - Jigg

Johann Sebastian Bach (1685 - 1750)

Concerto for Oboe and Violin in c minor, BWV 1060R
Allegro - Adagio - Allegro

Carlo Tessarini (1690 – 1766)
La Stravaganza

Overture - Largo Sempre Piano - Presto

INTERMISSION
Tea will be served in the Newcombe Room
(donations welcome, thank you!)

Da Camera SINGERS
William Byrd (1543-1623)
Sing Joyfully

Thomas Tallis (c.1505-1585)
O Nata Lux

Pierre de La Rue (c. 1453-1518)
Absalon Fili Mi

Alessandro Scarlatti (1660 - 1752)
Exultate Deo

ARIOSO WOMEN’S CHOIR
anon
Flos Regalis

Tomas Lui de Victoria (c. 1548-1611)
O Vos Omnes

Michael East (c. 1580 - 1648)
See Amaryllis Shamed

East

Why Smilest thou sweet Jewel

John Dowland (1563 - 1626)
Come Again, Sweet Love

Da Camera SINGERS and Arioso WOMEN”S CHOIR
Giovanni Gabrieli (c. 1554-1557)
Plaudite Psalite
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Saturday, May 7, 2016 - 8:00 PM

J O H N B LO W – O P E R A V E N U S A N D A D O N I S
Marie-Nathalie Lacoursière - stage director, baroque dance, recorder
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Jolaine Kerley, Venus - Mark Wilkinson, Adonis - Julie Harris, Cupid - Megan Chartrand, Shepherdess, Grace - Wendy
Grønnestad-Damur, Shepherd, Huntsman, Grace - Jacques Arsenault, Shepherd, Huntsman, Grace - John Giffen, Shepherd,
Huntsman, Grace - Stéphanie Brochard, baroque dance - John Brough, conductor - Aiyana Anderson, baroque violin - Shannon
Johnson, baroque violin - Charles Pilon, baroque viola - Josephine van Lier, baroque cello - Joëlle Morton, bass - Terri Hron,
recorder - Marnie Giesbrecht, harpsichord - Caroline Guilbeault, artwork

Henry Purcell (1659 – 1695)

Fantazia: 3 parts on a ground Z. 713
Suite in G Major, Z. 770

Overture, Aire, Bourée, Minuett, Aire, Jigg

Chacony in g minor Z. 730

INTERMISSION
John Blow (1649 - 1708)
Venus and Adonis
Overture

Prologue

Behold my arrows and my bow (Cupid, Shepherdess, Chorus)
Cupid’s Entry
Tune for flutes

Act I

Venus (Adonis, Venus)
Hunters’ music (Venus, Adonis)
Come follow, follow to the noblest games (Chorus, Huntsman)
A dance by a huntsman
Act tune

Act II

You place with such delightful care (Cupid, Venus)
Cupids’ Lesson (Cupid, Venus)
The insolent, the arrogant (Cupid, Little Cupids - A dance of the Cupids)
Call the graces (Venus, Cupid)
Mortals below, Cupids above (Chorus of the Graces)
The Graces’ Dance
Gavatt
Saraband for the Graces
A Ground
Act Tune

Act III

Adonis (Venus, Adonis)
With solemn pomp let mourning Cupids bear (Venus, Chorus)

POST CONCERT RECEPTION

Wine and hors d’oeuvres will be served in the Newcombe Room (donations welcome; thank you!)

THANK YOU

Thank you Doug Sabo for generously paying the
return flights of Marie-Nathalie Lacoursière and
Stephanie Brochard
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Thank you Matt Heller from Calgary
for renting your precious bass to us for Joëlle
Morton to use.

Saturday, May 7, 2016 - 8:00 PM

J O H N B LO W – O P E R A V E N U S A N D A D O N I S
Program notes by Marie‐Nathalie Lacoursière
I’m thrilled to be invited to Early Music Alberta for the
first time. Blow’s Venus and Adonis has followed me for
years, first as a choreographer/ dancer, then as stage
director.
Written for the court of King Charles II six years before
Purcell’s Dido and Aeneas, Venus and Adonis is a great
example of how 17th century English “masque” brought
together myth, music, dance and spectacle.
Following a long and troubled period marked by
censure, Charles II’s reign breathed new life to
England’s musical scene. During his exile at Louis XIV’s
court, the English monarch discovered Lully’s music,
and subsequently encouraged its popularity in England.
Charles’ goal was to match the splendour of the court
of Versailles. He created, within his Royal Music, a string
ensemble that imitated Versaille’s 24 Violons du Roi,
and staffed it with French musicians. The puritanism
of the English court was replaced with a heady
atmosphere of worldly and intellectual pleasures.
Intended for private use, Venus and Adonis was played
for Charles II and his court around 1683 in London or
Windsor. This was an order placed to John Blow, then
a composer of the Royal Chapel. At that time, the
goddess of love was played by a former mistress of
Charles II, the actress Moll Davis Mary, and Cupid, by
their daughter Lady Mary Tudor, aged nine.
Although we know little about the details of the
presentation, we can assume that it was sumptuous,
much like the masques popular during England’s 16th
and 17th centuries. These masques were the main
form of theatre at court and among the aristocracy,
and were presented, not in public theatres but in
the royal palaces, the houses of the aristocrats, or in
private places. The shows were lavish, and celebrated

events such as weddings; in general, they were played
only once. Based on allegorical themes, they were
composed of dances freely associated with text,
using elaborate staging and costumes. The music,
instrumental or vocal, was sophisticated.
In Venus and Adonis, distinct from the usual masques,
it is the singing, not the dancing which is the heart of
the show.
Added to the pomp of the presentation, the text makes
obvious allusions to Charles II’s dissolute life, who,
through his many mistresses, had seventeen children:
in the prologue, Cupid says he cannot see a “Court I
find constant and true Only an aged lord or two . The
foolish ugly and the old”. As for Venus, anxious in her
desire for fidelity “shall I make Adonis constant still?” Is
her fate not reminiscent of the royal mistresses subject
to the infidelities of Charles II?
In this work, John Blow is inspired by book X of
Metamorphoses, written by the 1st century Latin poet
Ovide. This is an epic poem which, through some
eleven thousand verses, describes the birth of the
Greco‐Roman world. The myth recounts that Adonis
was found and loved by Venus. Adonis’ passion for
hunting is such that Venus grows afraid for the life of
her beloved.
Blow’s version differs somewhat from the original myth.
For example, according to Ovide, Venus attempts to
dissuade Adonis from a hunting trip, while in Blow’s
opera, she encourages him, in the hope that their
desire will be greater on his return. Blow also adds
comical scenes that do not exist in Metamorphoses. In
the second act, Cupid’s lesson to his students reminds
us that the opera is an entertainment for the king and
the court. The combat between Adonis and the wild
boar, described by Ovide, is not represented on stage

for reasons of propriety. Similarly, although Blow retains
the myth’s tragic finale which ends with the death of the
hero, he evokes it more poetically than Ovid’s realistic
description: “With thy warm blood life steals away.”
For Venus and Adonis, John Blow borrows elements
from musical tragedy, pastoral, and Italian opera. In
1683, dance remained very popular in England, in
court as well as among the aristocracy. It is therefore
unsurprising that John Blow included several dances

in his opera. These are instrumental passages
that call for choreography.
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At the time, the opera’s sets were changed with
machinery. Tonight, our machinery will be a computer!
The wonderful designs you will see were created by
Montreal artist Caroline Guilbault.
To a magical evening amongst tiny cupids!

SUNday, May 8, 2016 - 8:00 PM

V I O L A DA G A M B A CO N S O RT - E N G L I S H V I O L M U S I C
Sarah Poon, treble gamba - Jennifer Bustin, treble gamba - Josephine van Lier, tenor gamba
Joëlle Morton, bass gamba - Colin Ryan, bass gamba

Orlando Gibbons (1583-1625)
Fantasia # 1 for 4 viols
In Nomine for 4 viols

Giovani Coprario (1570-1626)
Fantasia # 4 for 4 viols
Fantasia # 3 for 4 viols

Aeolian
Strings
Ross Hill - Luthier & Owner

Henry Purcell (1659 – 1695)
Fantasia a 4 in g minor Z.735

Purcell

Fantasia for 3 viols #1

Quality String Instruments

Coprario

Sales, Repairs, Rentals
Restorations, Appraisals

Fantasia # 4 for 3 viols
Fantasia # 3 for 3 viols

Sales of Modern & Baroque Instruments

Fantasia # 4 for 3 viols
Fantasia # 1 for 3 viols

Violin, Viola, Cello
Bass Violin
Viola da Gamba
Mandolin
Guitar

Gibbons

Elway Bevin (1554-1638)
Fantasia a 3: Browning

Suite #1, 503-17th Ave SW
Calgary, AB, Canada
T2S 0A9
403-244-5593
info@aeolianstrings.com

www.aeolianstrings.com

would you like more
concerts like this?

become a
member
earlymusicalberta.ca

INTERMISSION
John Dowland (1540-1623)

Lachrimae or Seven Tears, for 5 viols: # 1 Lachrimae antiquae

William Lawes (1602-1645)

Paven and Aire from the 3rd set of 5 in c minor

William Byrd (1540-1623)

Browning a 5: “ The leaves be green”

John Ward (1571-1638)
Fantasia # 4 for 5 viols

THANK YOU

John Jenkins (1540-1623)

SUNday, May 8, 2015 - 3:00 PM

in Nomine # 2 for 5 viols

Thank you Leslie Main-Johnson for partly sponsoring this baroque dance workshop

B A RO Q U E DA N C E W O R K S H O P

Fantasia # 10 a 5
Paven # 1 a 5

Gibbons
Purcell

Fantasia upon one note Z.745

Marie-Nathalie Lacoussiere (Montreal) – instructor

Come and experience the Baroque period with
Canada’s leading choreographer and dancer MarieNathalie Lacoursière. Open to anyone wishing to
experience 17th and -18th century dances. We will

explore the basic steps of the Menuet – Bourrée and
Gigue. Participants should bring comfortable clothing
(exercise or dance) and flexible shoes or socks.

POST CONCERT RECEPTION

Wine and hors d’oeuvres will be served in the upper hall (donations welcome; thank you!)
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THANK YOU

Thanks George Andrix for his help putting some
of the music in this concert in the proper clefs!
Thank you Lois Harder for partly sponsoring
Joëlle Morton
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Thank you Frances Elgaard for
loaning your gamba to Joelle for this
concert

SUNday, May 8, 2015 - 8:00 PM

V I O L A DA G A M B A CO N S O RT - E N G L I S H V I O L M U S I C
Program notes by Joëlle Morton
The predominant form of instrumental music at the
English court in the 16th and 17th centuries was the
instrumental ‘consort,’ where a family of matched
instruments was utilized in order to have a unified
sound throughout all the parts. In an outdoor setting,
wind instruments were necessary in order to generate
enough volume to be heard, but indoors, the dulcet
tone of the viola da gamba family was most popular.
Viol consorts provided entertainment, background
music and a pastime for educated individuals, at a
time when one couldn’t simply turn on the television
or plug in an iPod. The ‘viol’ is a bowed, fretted string
instrument that enjoyed its prime in the 16th and 17th
centuries. It also is known by its Italian name ‘viola da
gamba’ (meaning ‘viola of the leg’) because it is held
in a vertical position between the legs, no matter how
small or large the individual instrument. There were
many different sizes of viols, but the treble (violin-size),
tenor (viola-size), and bass (cello-size) were most
frequently utilized. Viols are best suited to a small,
chamber music setting, due to their gentle resonance;
ironically, their quiet nature was probably the cause of
their eventual demise, as concert halls became ever
larger. The viol is thought to have originated in Spain
in the late 1400s, and then introduced to Italy, where
it quickly gained popularity and then spread to the
rest of Europe. Viols first reached England sometime
in the early 16th century. Over the course of Henry
VIII’s reign (1509-1547), the musical roster at court
grew to include at least 8 viol players. And as the viol
gained prominence in the royal court, it also began
to appear in private households, primarily among the
nobility, who were anxious to keep up with the tastes
of the crown. Some private households instructed their
servants to learn to play the viol or apprenticed local

players, and others recruited foreigners (especially
from Italy). The viol also came to be considered an
instrument well suited for teaching children; by the
late 16th century, it was common at all of the main
English cathedral schools. And concerts given by
children in schools such as St. Paul’s and Westminster
further exposed the viol to a broad public. During this
period, English composers wrote much instrumental
music specifically for viols, with the expectation it
was most often going to be played in the privacy
of personal homes. But as the years passed, viols
were also occasionally incorporated into theatrical
presentations, providing incidental music for shows
between acts or during important moments during
the drama. In the late 16th and early 17th century,
viol consort typically took one of three forms: the In
Nomine, the fantasia, and the dance. The In Nomine
was a purely English form and consisted of a cantusfirmus in slow, steady whole notes; this ‘melody’ is
surrounded by elaborate polyphonic counterpoint
in the other parts. The fantasia, on the other hand,
originated on the continent, but came to be a preferred
form among English composers. At first, the English
fantasy consisted of taking a musical motive or theme,
then twisting, turning, ornamenting, and varying it to
create a ‘fugal’ or imitative piece. In time, however, it
became simply a free-form instrumental piece, a genre
that allowed the composer room to experiment and
explore. As for dances, there are many types and forms,
all of which originally served a ‘functional’ purpose
(i.e. for actual dancing!) The grave and stately Pavan
was perhaps the most popular dance form among
viol composers, but other frequently used forms
included galliards, almains, and corants. Viol music is
typically polyphonic, which means that all the parts are
equally melodic, as well as equally accompanimental
(sharing equal importance), with much crossing,

overlapping, and imitating each other. It’s a little bit like
a conversation among a group of individuals, with each
person interjecting their own ideas and impressions and
reacting and responding to the others in the group. But
most of this music was not written with the intention
that it would ever be ‘performed’ formally on a stage
as we have come to expect in 2016. Instead, composers
primarily intended these pieces for use at home, and to
be the purveyance of dedicated amateurs (truly, ‘lovers’
of music). So viol consort music was composed at all

different playing levels. Some pieces are more
25
technically demanding than others, but even
at its simplest, this is sublimely beautiful music.
Its sophistication can be quite subtle, but if modern
audiences listen carefully ‘into’ the musical interplay and
watch for clues on the faces of the performers, they
will soon start to hear how the lines come together in
creative and unusual ways. And in is manner, just as
in centuries past, listeners become part of the musical
interaction. Enjoy!

. . . CONTINUED FROM PAGE 18

the opposite is true with the selections that straddle the
sonata here, showing that there is light and dark in all
situations.

are included as well as some particular ones, such as
the Loure here.
The style is more galant than the more contrapuntal
writing in the partitas or English suites.
Both the St. John’s Passion and the Easter Oratorio
were written in 1724, this flute-obsessed period.
Although one might think that the Passion, written for
the Good Friday service would offer a darker vision
than the Oratorio, to be sung on the first day of Easter,

Sonata BWV 1035 in E-major was written quite a
while later, in 1741, and is Bach’s last flute solo and the
only work this evening that is connected to a specific
player: the valet and flute duet partner of Frederick the
Great, the king of Prussia (and Bach’s son Carl Philipp
Emanuel’s employer). More than his other flute sonatas,
here we see the influence of the “sensitive” style,
empfindsamkeit, that was popular at Frederick’s court.
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DONORS

Early Music Alberta is very grateful to Robert and Margaret Iveson who paid the venue rental for
this week long festival! Thank you for your generousity!
Thank you to all of these donors:
Margot and Elton Allen
Anonymous
David Arsenault
Vivien Bosley
Kathleen Daintith
Barry Dalgliesh
Barbara Day
Heather Doy
Frances Elgaard & Brian Dunsmore
Marnie Giesbrecht
Wendy Grant
Marilyn Green
Lois Harder
Yasuko Houston
Marie Hron
Maarten Ingen-Housz
Leslie Johnson
Willem Langenberg
Le Soleil Health and Wholeness
Judy Loewen
Enneke Lorberg
Ross McLean
Kathy Metzger-Corriveau
Kyle Nielsen
Steve J. Patten

Ian Quigley
Melanie Sabo
Marnie Segger
Joachim Segger
Ms Nola Shantz
Valerie Sim
Laurie Stalker
David Tonkonogy
Henriette van Hees
Patricia Wankiewicz
Eliana L. Zaugg
Volunteers:
This festival could not happen
without the help of dedicated
volunteers. Thank you so much for
all of your help!
George Andrix
Kim Bertsch
Sonia Brown
Janet Couch
Les Davies
Brian Dunsmore
Frances Elgaard
Roger Jorgenson
Walter Kehl

Zoe Krushke
Janet M. Clark
Louise Perkins
Cara Ritchie
Princedeep Saini
Linda Tkachuk
Marlena Wyman
Hosts:
To help keep our costs low, our
out of town guests are generously
hosted by the following people:
Mindy Lamont
Janet Couch
Michelle Kim
Zuzana Simurdova and Mikolaj
Warszynski
Michelle Morros & Neil Bowker
Josephine van Lier & Erik Visser
Thank you so much!
In addition John Giffen, Terri Hron
and Megan Chartrand are staying
with their family in Edmonton:
thank you!

First Presbyterian Church: Thank you to everyone at First Presbyterian Church for you amazing hospitality. We
thoroughly enjoy being in your home. Thank you for sharing! A very special thanks to Norm Marshall for all of
your amazing help and very hard work! And thank you to Jim Mitchell and Jacquie Meffen for all your help and for
being there for us!
Marnie Giesbrecht, co-founder of Early Music Alberta and music director at First Presbyterian Church: thank you
SO much for connecting us all and making exceptional music events happen in this beautiful church!

Early Music Alberta

Early Music Alberta strives to engage and expose a larger public to music prior to circa 1850, through
historically informed performance practices; with performances, recordings and workshops; and through
innovative interdisciplinary educational programs, publications, and electronic media.
Early Music Alberta is an active promoter and organiser of an early music concert series, an early music
festival, and is a sponsor of many early music-related activities.

Board of Directors

Josephine van Lier, president, artistic direction
Lois Harder, vice president
Barry Dalgliesh, secretary
Ian Quigley, treasurer
Laurie Stalker, member at large
Eliana Lucchinetti-Zaugg, member at large

info@earlymusicalberta.ca
780-240-9623
617 Henderson Street, Edmonton, AB T6R 1S4
Visit our website for more information and for details on
how to become a member or sponsor.

www.earlymusicalberta.c a

PJ TAN Violin shop
• Edmonton’s largest selection of fine instruments
• Full repair and restoration service
• Bow rehairing.
• A good selection of accesssories including strings, rosin, shoulder rests.
• Set-up and fine tuning of instruments.
• Free verbal appraisals
(780) 438-4310
• Certification of Instruments and bows

www.pjtanviolinshop.com

info@pjtanviolinshop.com
3346 Parsons Road
Edmonton

Instruments: Harpsichord: Courtesy of Josephine van Lier and Erik Visser. It is a single manual French harpsichord
with 2 8’ stops and a 4’. Anyone interested in using it for performances, please contact 780-240-9623,
info@josephinevanlier.com.
The baroque violin played by Aiyana Anderson and the baroque viola played by Charles Pilon are borrowed from
Josephine van Lier and Erik Visser
Thank you, Erik Visser for everything you do! Early Music Alberta could not excist without you!

NEXT YEAR EARLY MUSIC FESTIVAL

MAY 5 - 7, 2017

Vivaldi - L’estro armonico
ELIZABETH WALLFISCH

Orchestral Strings - Instruments & Accessories
Buy - Sell - Rent - Consign - Repair

780-988-2352

(toll free: 1-877-988-2352)

11002-150 St, Edmonton, AB

www.bellamusic.ca

Program design Erik Visser Design
www.erikvisser.com

